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Welcome to the first edition of Not Only Decoration’s publication: Not Only Blah Blah.

This magazine came into being through the perceived need of NOD founders Stephie 
Morawetz and Laura Jack; makers/designers/artists that see their vocation as a socially 
responsible one. We believe that art is supposed to reflect the world it is a part of, and 
critique it, to express opinions and enlighten. Although it is the nature of some contemporary 
art to be purely aesthetic, we believe there is still a place for critical art, and what more, 
critical adornment art. For it cannot be argued that it is ok for art to be purely aesthetic 
without also arguing that jewelry can be critical, content driven art. Both are capable of 
sticking their fingers in each pie. Mmm pie… Ok that comment just served to remind me 
about a breakfast of jewelry we planned for part of Vienna Jewelry Week… Delicious!

But I digress, Not Only Blah Blah is built upon the foundations of the not for profit collective 
Not Only Decoration (NOD) which is a platform for art and design projects that focus 
on social and environmental issues. We are a collective intelligence, an organisation of 
individuals who utilise our skills as jewellers, artists and makers to create meaningful art and 
design projects. So the premise for the magazine discussed above is starting to make more 
sense, huh? 

Stephie and I created this platform to expose artists voices to the world, not only to exhibit 
some beautiful, meaningful works, but to get discussions happening to create change. We 
want to change the Jewelry industry (actually can we start saying art industry here? Is it 
almost time yet? Because it so is not only decoration, right), we want to change our impact 
on the environment, we want to highlight human rights violations and bring about a higher 
standard humanity and lastly, we want to talk about how we are as a society, to hold that 
mirror up to ourselves under a spotlight.

In line with all of this, we have put together an exhibition showcasing 54 NOD members 
(including our fine selves). Vienna Jewelry Week felt to us like the perfect place to rally 
like minded makers together, in one place, to encourage discussion, to encourage lateral 
thinking when it comes to jewelry (and more importantly the world). But mostly, to feed the 
hive mind with a display of moral compass and willingness to do better. With over 44 pieces 
and 12 video works, there are a multitude of topics covered, and all are contained within 
these pages. 

We hope you enjoy reading this collection of works, ideas and opinions we have collated for 
this publication and maybe feel inspired to make a change, or even to join us with your own 
inspiring voice.

Laura Jack

KATJA KÖDITZ AND  
THE INTERMEDIALITY  

OF JEWELRY

ON THE SCREEN...

IN THE VITRINE...
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KATJA KÖDITZ AND THE 
INTERMEDIALITY OF JEWELRY

Throughout the evolution of jewelry, the oldest form 
of artistic expression, it has been used as a medium 
to many ends, from adornment for wealth, ornamental 
beauty, to bestowing honour and even political affiliation. 
Contemporary jewelry has found itself delving past 
the associations with being “too feminine, ornamental, 
precious or primitive” to be an art form, past the scope 
of artistic expression to a new frontier; questioning and 
playing with it’s intermediality. Does something have to be 
tangible to be real? Do you really have to wear jewelry on 
the body for it to actually be jewelry? 

Featured in Not Only Decoration’s discussion night is artist 
and maker Katja Köditz. According to Köditz, she believes 
that jewelry indeed does not have to exist in a traditional 
sense to be considered jewelry, that it can be expressed 
in any form or media.

Köditz states, “My artistic work focuses on investigating 
our perception of jewelry (for example in gestures, 
habits, rituals, language ...), and our associations with it. 
Humans and the environment always interact with each 
other. Exploring that space, capturing social processes 
and turning them into ideas, constitute the basis of my 
work. Everything is more or less interwoven. Jewelry 
should therefore be seen as a whole concept. Particularly 
interesting to me is how the principle of networking 
impacts the social fabric.

I basically express everything about the jewelry thought. 
Jewelry is life!

Jewelry does not have to exist for real, to be jewelry. 
This idea can be shown in different Media. For some 
time I have been working with video, using its structures 

as an analytical tool. On the one hand, I show the world 
of daily life, on the other hand, I show the supernatural. 
Both coincide. The things run towards one another: by 
denying jewelry as an object in the real world, I increase 
the possibilities of a different jewelry presence. I destroy, 
to make.”

This conceptualisation is expressed for example though 
her video work “the girl with the...” where we see the artist 
dressed and posed as the iconic oil painting by 17th-
century Dutch painter Johannes Vermeer (of a girl with a 
pearl earring). The performance plays with the persona in 
humorous ways to produce and work a material into the 
form of the pearl earring, which she then hangs from her 
ear to complete the replication of the painting. One could 
argue that this performance speaks of so many of the 
processes and aspects involved in jewelry that it indeed 

embodies adornment itself. Does it matter that you cannot 
touch it or wear it? For indeed it was touched, and worn by 
the artist herself to create the video work. 

Questions like this plus more are opened up by works like 
these in the jewelry field which can in my opinion, only 
favour an industry that is as stated before, considered 
“too feminine, ornamental, precious or primitive” to be an 
art form, as its intermediality opens up the divide between 
what is art, what is precious and what is jewelry, levelling 
out the playing field almost. It even dares to question what 
constitutes a gallery, perhaps even the wearer can one 
day be considered exhibition space.

Article by Laura Jack
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ALESSA  
JOOSTEN GERMANY

 BUTY MASK

2017 
3d printed mask, nylon via video performance 
17cm x 13cm 
image rights: Lukas Wenninger

This 3D-modelled “Beauty Mask” is a critique 
of Dr. Marquardt’s Beauty Analysis which 
I found on the internet. This beauty test 
functions with a two-dimensional mask that 
you can overlay over a photograph of your 
face to prove how symmetrical and therefore 
how beautiful your face is. If your face is 
aberrant, it’s recommend putting on suitable 
make-up or even doing an aesthetic operation 
to come as close as possible to the standard 
of the mask. By using a micro-scribe I took 
the most significant coordinates of my face 
and connected them. This way I made my own 
Beauty Mask. By modifying it only in the y-axis, 
the mask conforms to Marquardt’s norm in the 
front but deformed by the sides. Thereby, the 
beauty test is reduced to absurdity. Beauty 
depends on the perspective.

ON THE SCREEN...

2017 
Video

We are often a canvas for jewelry. Is the jewelry 
which describes who we are or is it a perfect 
camouflage.

 IDENTITY MASK

ANDRZEJ 
SKRZYPKOWSKI POLAND

SOCIAL
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2016 
Necklace: Buttons and waxed cotton thread. 
Mask: Cloth, wood and paper.  
Photo: Fine art print

Creating your own body is a necessity. Dress it 
up and express it is a requirement.

The work Metà Percorso of Trenta (Chimajarno 
and Michele Tajariol) sum to aggregate the 
experience to make a wearable object and, 
through an estranging experience, the need for 
this necklace will become part of a performative 
mask to feel an active and integral part. Metà 
Percorso inhabits a body passage.

 METÀ PERCORSO

CHIMAJARNO & 
MICHELE TAJARIO ITALY

2006 
video of an installation in public space of Eva 
Tesarik and Birgit Wiesinger, photo credits 
Victor Jaschke

The gold of the mountains was washed out 
and came with the river Danube to Vienna. 
Fishermen and ferrymen were attracted by this 
special kind of floating debris. Legends can tell 
you stories about it!

The installation ‘Schwemm gut’ shows a street 
right after a “special floating debris”: within the 
cracks and gaps of the sidewalk there are fixed 
pieces of jewelry. The jewelry uses the structure 
of the street to show an image of 52 meters. 
The street is now the wearer and twinkles in a 
new shine.

In the video you can see the reactions of the 
passing people. At first glance – they think 
someone lost something and they are happy 
to raise a treasure. Looking further they see 
the plenty of jewelry on that dirty street. That’s 
really confusing. They don’t know if one should 
go round, if one is allowed to take something, if 
it is real or just trash. So they don’t know which 
rules apply as streets have nothing to do with 
jewelry. Very unexpected!

 SCHWEMM GUT

EVA TESARIK & BIRGIT 
WIESINGER AUSTRIA

JEWELRY 
INDUSTRY

JEWELRY 
INDUSTRY

2016 
video

Nowadays, people seem to be very obsessed 
with cutting stones to obtain better visual effect, 
more specifically, sparkles. A great variety of 
stones are shaped into just a few patterns. 
People’s preference on stones tend to be led 
by marketing, branding rather than their own 
experience or taste. If people are so obsessed 
with sparkles, are there any other ways to 
achieve it without cutting stones? 

 WHY THIS SHAPE
AZURE ZHANG CHINA

ENVIRON- 
MENTAL

ENVIRON- 
MENTAL

SOCIAL

ZETA  
TSERMOU GREECE

 UNFOLDED
2016 
video

Can jewelry be more than decoration to our 
constantly changing bodies? Can it be a 
dynamic manifestation of who we are? 

The jewelry piece here is born from the body; it 
is a part of it. Emerging from the body, jewelry 
evolves with each breath, changes with every 
movement. Jewelry becomes a story unfolded, 
a signal open to interpretation, one addition to 
the complex series of events that define the 
person’s identity.
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JEWELRY 
INDUSTRY

JEWELRY 
INDUSTRY

HUMAN 
RIGHTS

2016 
Video, 18k gold  
Image credits: Andrea Ferrara Photography

The jewels I have developed in Unjewelry 
challenge the craft from the point of view of 
culture, and look to post-capitalist society 
and its consumer habits. The process of their 
making is a sum of subtractions that reduces 
the jewels dramatically to their slightest 
expression, until they seem to be on the verge 
of breaking or even vanishing. The formal 
outcome calls into question their main defining 
traits: they do not necessarily look like jewels, 
they weigh very little (between 0.1 and 0.3 gr.) 
and go unnoticed, their ornamental function all 
but disappears and the value of their precious 
metal is negligible. They are made of 24-carat 
gold (pure gold) that is not often used in 
jewelry making on account of its high price and 
excessive ductility.

 UNJEWELRY

TERESA  
ESTAPÉ SPAIN

SOCIAL

STEPHIE  
MORAWETZ AUSTRIA

 A DROP OF BLACK GOLD
2016 
video, silver. glass, silicon, crude oil

In my work “A drop of black gold” I want to 
create an image of a future where a drop of 
crude oil can be worth more than a diamond. 
Or a whole society that runs on a material 
that will be gone in 30 years. This material 
surrounds us everywhere, you can’t escape it.

With the one drop of crude oil I am replacing 
the diamond in a traditional engagement ring. 
The video is a parable of a commercial of the 
famous diamond syndicate DeBeers.

2015 
Interactive performance, installation, video, 
audio, object, mixed media 
video: Ursa Kastelic

Close to the limit, it can reveal itself to be at 
the same time, extremely violent, paradoxical, 
and thrilling. Trying its borders and its 
contradictions means practicing it within the 
range of tolerance, coexistence, of being in the 
side/sight despite their features. Who are we? 
How do social spheres affect our behaviours? 
What do we want to archive or to get? What are 
we willing to sacrifice? The increase of feelings 
such as pressure, stress, shame and anxiety 
decreases self awareness. Therefore where 
does process of acceptance starts?

 PENELOPE’S ROOM

SANDRA JULVE  
MARÍN SPAIN

JEWELRY 
INDUSTRY

2016 
Video, Metallized Polyethylene Terephthalate, 
MPET ,Epoxy, Silver  
Image credit: Manuel Carreon Lopez

Nadine Now´s Second Skin project takes you 
on a journey asking What is jewelry? When 
does jewelry become jewelry?

 SECOND SKIN

NADINE  
NOW AUSTRIA

ENVIRON- 
MENTAL



12 13

SOCIAL

2015 
Video, sterling silver, bronze, copper, solid 
tape; Bronze, sterling silver, solid tape

This project is dedicated to people who have 
ever struggled in love.

In this collection, each metal ring represents a 
being. Due to gravity, the metal rings dropped 
further, gradually through time, which shows 
in the installation. The weight of the rings 
determines the speed at which they drop. 
Soren Aabye Kierkegaard’s ‘theory of fall’, 
regarding anxiety, is delivered. Psychologist 
Robert Sternberg’s ‘triangular theory of love’, 
regarding relationship, is symbolized as 
triangular metal units. The use of solid tape 
materialized the complex emotions that we 
have in an unpleasant relationship. Tape is 
representative of the mind in this state. It sticks 
to anything and in turn possesses.

Each pieces represent different stages in the 
process of breaking up. The collection comes 
along with a conceptual film, which visually 
and acoustically strengthen the use of tape in 
this project.

SOCIAL

YING-HSIEN  
KUO TAIWAN

 NO MORE TEARS, 
TEAR NO MORE

2017 
video

This project is part of an ongoing series 
comprising pieces of jewelry, photography, 
objects and video. My intent is to explore 
concepts and relations between jewelry, the 
human body, and beyond.

We wear and give pieces of jewelry to 
commemorate important life events, loved 
ones, achievements, and we do it with pride. 
At the same time we hide our bodies’ marks of 
achievement, the traces our living history has 
impressed upon us, we deem it not worthy of 
proudly showing off that we have lived a full life. 

SKINDEEP is an attempt at challenging these 
notions, an experiment to investigate the 
thought that it could be our body itself that is 
adornment. It seeks to encourage people to 
wear their little “faults” and deviations like a 
badge of honour, a medal.

 SKIN DEEP

VERESA  
EYBL AUSTRIA

JEWELRY 
INDUSTRY

SOCIAL HUMAN 
RIGHTS

2016 
Instalation, Shale, Quartzite and 24ct Gold, 
1.540 = 0,0021kg

To magnify a problem, to create dialogues and 
awake awareness about what lays behind some 
of the objects that surround us.

Three dimensional diagrams that communicate 
about the material waste of our nowadays goods.

Jewelry, tableware, furniture and silk clothes 
are present in our daily life, contrary to the 
unseen raw material we need in order to 
produce them.

 AWAKENING AWARENESS

KATHARINA  
DETTAR SPAIN

JEWELRY 
INDUSTRY

ENVIRON- 
MENTAL



1514
SOCIAL

 DECORATION KIT TO RESIST
2012 
Set of 12 medals;  
Silver nickel, palladium plated cooper, brass

This project is the result of a reflection about the 
word “resistance”. 

I started writing down words that would make 
me think about this particular concept and from 
my list I chose 12 words to make a collection of 
values to wear. 

Medals and decorations are given after 
a meritorious or outstanding service or 
achievement, but what if we have this values in 
a box ready-to-wear when we need them for the 
challenges of everyday life? 

Can values be really given or taken away? 

Can I decorate myself? 

Which one should I wear today?...Tomorrow? 
How many? 

Should I wear the value I’m missing or the one I 
think I have? 

ANA CAROLINA 
ESCOBAR FRANCE

IN THE VITRINE
SOCIAL JEWELRY 

INDUSTRY

HOLLAND  
HOUDEK USA

 HYPERBOLIC 
 (IMPLANTS SERIES III)
2015/16 
hand-fabricated copper, pierced, silicone 
breast implants, Swarovski crystals (1,267), 
bead-blasted, patina, hand-fabricated copper, 
pierced, hand-fabricated copper, pierced, 
penile implant, Swarovski crystals (1,106), 
bead-blasted, patina

This series focuses on medical implants, the 
body, and embodied experience. These hand-
fabricated objects glorify the highly individual 
and political nature of prosthesis and surgeries, 
while evoking notions of memento mori and the 
fragile nature of the human form. 

Using real medical implants as inspiration, 
I have re-invented and exaggerated these 
devices for imagined bodies, thus shifting 
the focus of adornment to the internal both to 
‘expose’ the object-politics of prosthesis and 
to consider possible futures of embodiment. 
The intention is for viewers to consider their 
own physicality and to visualize the absent 
anatomies implied by the work.
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2016 
glass vials, silver 

This piece is made from the 120 vials of 
fentanyl that my father used as a pain killer 
while he was dying of cancer. 4 years later and 
fentanyl addiction and overdose is becoming 
an epidemic in Canada. For us this drug was a 
small relief in a horrible few months, for others 
I know it is the cause of horror. This piece is a 
documentation of the worst 6 months of m life, it 
is not praise for fentanyl or condemnation of it. 
When worn the piece shows the fragility of the 
wearers position, it is heavy on the shoulders 
and if you aren’t carful the glass can break and 
you could cut yourself.

 TWO HUNDRED AND FORTY
 MILLILITRES

ANNA BURGER-
MARTINDALE CANADA

SOCIAL

ALIX  
MANON BELGIUM

 NO MEANS NO
2017 
textile and copper

RESPECT – GENDER EQUALITY – SELF 
EMPOWERMENT

No one stands above another human being. We 
all have to show respect by taking each other’s 
feelings into account and accepting each 
other’s boundaries at any time. No one - man, 
woman and all shades in between - should ever 
force another person to do things against his/
her will.

SANGJI  
YUN KOREA

 ANCHOVY
 HOLDING THE TIME

The anchovy is a source of food ingredient 
for the South Korean’s table. It is basic side 
dishes found in almost every lunch box in in our 
school years. Because it is cheap and tasty. 
But we haven’t valued it. Because we can buy 
it whenever we want. Sadly, anchovy stocks are 
in decline now. Because of sea pollution and 
poaching. I wanted to express Korean daily life 
in jewelry. Then I thought Anchovy can be the 
representative thing. 

From spawning to being fished, anchovy holds 
the time. The anchovy appears to spawn 
near the surface of the water. The anchovy is 
always rubbing against the rock or the net to 
spawn. Sometimes it dries out and dies on the 
rock or the net. The anchovy on our table is 
the survivors of the tough spawning. And they 
are low down on the food chain. They have 
to escape from bigger fishes. Other structure 
(otolith organ) in the anchovy which looks like 
tree rings bears on how long the anchovy 
has lived. I expressed the life history of the 
anchovy. Because the anchovy is one life.

2017 
resin, pearl, nylon, cord, felt, brass, steel

ENVIRON- 
MENTAL
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2015 
Recycled PET (Polyethylene terephthalate )  
plastic bottles, PVC cord and plated brass,  
oxidized nickelsilver 
Image credits: Damián Wasser

The Natura collection moves around environmental 
issues. Concerned, as part of a consumer society, 
by our excessive use of plastic with the consequent 
damage to the environment, I have developed 
this collection by re-using recycled PET plastic 
(polyethylene terephthalate) from water and  
soda bottles.

The project proposes to change the destination of 
a short-lived material born to be waste, and turns 
it into the vehicle for an idea. It intends to give it a 
new meaning as a protagonist material, granting it 
the noble nature of an extended life, a sign inherent 
to jewelry pieces. At the same time, jewelry with a 
portable condition allows my environmental-care 
message to spread.

The pieces in Natura collection refer in their 
configurations to the organic world although reflecting 
a different nature by revealing the PET plastic paradox: 
a synthetic material becoming the protagonist in a 
universe that is a mirror of life. 

We have in our hands the power to avoid that the 
artificial world stays as the only one. We have the 
resources; let´s take care of this side of the mirror.

 NATURE

FABIANA  
GADANO ARGENTINA

ENVIRON- 
MENTAL

SOCIAL

2017 
bead-blasted, patina

These jewelry pieces have been inspired by 
political phenomena around the world. The piece 
was shoot by pistol through different material as 
an exploration of destructiveness to create a new 
form of belief.

 SILENT SHOUT

KATA SANGKHAE & 
CHERRY BOONYAPAN 
THAILAND

HUMAN 
RIGHTS

JEWELRY 
INDUSTRY

SOCIAL

CORRINA GOUTOS USA
 SELF-MADE
2017 
Aluminum (recycled car rims & cans), acrylic cable, ethically sourced silver, steel,  
paint, cording, bronze (recycled from chandeliers)

Corrina’s current collection – “Self-Made” 
is a series of remnants of Generation Z’s 
search for permanence in an attention-deficit-
disorder society. Also known as the ‘Me’ 
Generation or ‘Selfie’ Generation – Z’s have 
mastered the catered image of self. They 
design the face they will present to the world; 
they build a platform on which to receive 
praise and filter criticism. They are beautiful 
but lacking in depth – a fragile façade. 

The pieces reference cheap modern 
mass production, but are constructed 
with materials associated with luxury and 
employ high handcraft technique. Handled 
with neurotic, obsessive control of the 
material to fit our desires- yet they remain 
distinctly human. “Self-Made” is a souvenir 
to this era of indifferent indulgence; a 
contemporary artifact to commemorate the 
modern consumer and his/her many short 
lived personalities.

ENVIRON- 
MENTAL
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 BLATTODEA

CHRIS KA  
LEUNG LI CHINA

2017 
Glass, copper, silver alloys, ball pin

Cockroaches, Chris Li seeks to 
metaphorically speak to a racism that he sees 
as prevalent in society today. By combining 
the symbolism of cockroaches as a pest 
and casting them in precious metal and 
mixed alloys, Chris challenges the human 
predisposition to make judgments based on 
superficial appearances. You never know 
what value may lie beneath the surface...

SOCIALHUMAN 
RIGHTS

ENVIRON- 
MENTAL

SOCIAL

2017 
Ply Wood, Found Plastics, Steel, Oxidized 
Copper, Textiles, Bamboo

Dan’s work is a collection of large wooden 
Neck pieces Inspired by water pollution, plastic 
waste, and the adverse effects caused to bird 
and marine life.

 WASTE-FULL WORLD

DAN  
RUSSELL UK

JEWELRY 
INDUSTRY

2016 
balsawood, photo

Most of the people still consider only Jewelry 
purely made of precious metal and gemstones. 
I made a ‘necklace’ for them, those who are 
still trapped in the world of traditional, precious 
material based Jewelry.

 TRAPPED

VERONIKA  
FABIAN HUNGARY

 THE VERTEBRAE SERIES

VERENA  
KREMS AUSTRIA

2017 
copper, brass, textile, yarn

The three pieces „Corpus Vertebrae“, „Arcus 
Vertebrae“ and „Sternum“ are dealing with the 
topic of vanity and it’s symbolism not only in 
history but also today. Inspired by the shape of 
bones, especially vertebrae, and their meaning 
in jewelry, the pieces address and show 
uncomfortable truths directly on your body and 
confront maker, wearer and viewer alike. 

In baroque times jewelry was not only a symbol 
of beauty and wealth but also of vanity and 
perishability. Its history and connection to the 
body makes it a perfect medium for me to 
deal with death and dark, often pushed away, 
emotions and thoughts.

It was important to me to have repeating 
elements, resembling vertebrae or pearls, but 
also handcrafted parts, making the pieces 
unique and giving them an organic naturally 
grown look. I want them to be beautiful but a 
little ominous and weird at a closer look.

SOCIALJEWELRY 
INDUSTRY
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2017 
MDF, paint, stainless steel

How do we perceive nature and our surroundings 
today? Instead of taking a look and cherishing it 
we tend to snap multiple pictures with our smart-
phones. A habit I not only notice on other people but 
also observe myself doing it much too often. What 
do we miss when looking through the screen? 

While dealing with these aspects I developed 
the series “screenline”. I focussed on the colours 
between sky and earth. An impressive range 
of different hues changing through time and 
weather. The result is a series of 42 brooches 
which are connected with one continuous line. 

Each of the brooches has the size of a smart-
phone screen and features two colours – one for 
the earth and one for the sky. 

When holding one of the brooches the size and 
shape feels very familiar. After all our hands 
are occupied with our phones all day. But the 
image on the brooches is nothing you could see 
through your phone or take a picture of. It is an 
impression, something you have to experience.

 SCREENLINE

KONSTANZE  
PRECHTL AUSTRIA

2017 
silver, blackened silver

By wearing the black label you remember the 
people who lost their lives in textile factories 
through bad working conditions. Its purpose 
is to raise awareness of the social and 
environmental consequences of the fast fashion 
industry and to remind the people of the real 
cost of their clothes.

 BLACK LABEL

KATRIN  
DERAKHSHIFAR AUSTRIA

SOCIAL

SOCIAL

JEWELRY 
INDUSTRY

ENVIRON- 
MENTAL

SOCIAL JEWELRY 
INDUSTRY

2009 
The pieces: Mild steel and amethyst.  
The box: Wood, brass. 
Image rights: Samuel Sachs Morgan

It is believed by some that certain kinds of 
precious and semi-precious stones have 
the power to cure disease and enhance the 
carrier’s life. These stones are generally used 
on a piece of jewelry. There are two reasons for 
this: First, jewelry is a way to carry a stone on 
the body in an intentional and enjoyable way. 
Secondly, there is a strong sense of marketing 
to merchandise a stone emphasizing its 
mystical powers, which has never been proved. 

7 Day Regimen is a series of work 
questioning the belief in the power of 
gemstones. It consists of seven individual 
boxes, each including a gemstone and a 
steel holding device. 

Each piece suggests a specific way of 
holding the stone: some hiding the stone to 
help hold it rather than presenting them as 
jewelry. However, the pieces force the hand 
into a position that limits its use. I intend for 
the viewer to question the usability of these 
products in how they limit their abilities in 
service of their beliefs.

 7 DAY REGIMEN

BURCU  
BÜYÜKÜNAL TURKEY
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MENTAL

SOCIAL

RACHAEL  
COLLEY UK

 M(EAT) ET AL
2017 
beef and balsa wood

M(eat) et al is a developing collection of 
art Jewelry that includes ‘The Untanny’ 
neckpiece, a wearable that juxtaposes beef 
with the body. This collection has been 
designed to sit alongside a complimentary 
range of Ambiguous Implements for eating 
that jointly serves to highlight issues around 
food consumption, abject associations and 
question the nebulous, somewhat indefinable 
body boundary.

JEWELRY 
INDUSTRY SOCIAL

2017 
Exhibited work: etch-photo 
Actual piece: aluminium chain 

A feminist piece made to comment on society’s 
view of body hair and femininity, the hair is 
replaced with chain and made into Jewelry 
pieces to be worn like an accessory. 

This piece came about because the chain 
spoke to Laura of hair when she was going 
through the factory and picking it up and 
playing with it at Jakob Bengel. The industrial 
quality spoke to her of a hardness and 
permanence that goes against conventional 
ideas of femininity. 

The title itself is also a play on a tasteless 
misogynistic phrase that is often used to 
question how natural the colour of a woman’s 
hair is and appropriated to reclaim that space 
and put a new narrative to it.

 DOES THE CARPET MATCH 
 THE DRAPES?

LAURA 
JACK AUSTRALIA

2017 
threads and brass, image credits: Shenkar

My hometown, Reut Maccabim was built in 1988, the 
construction of another adjacent settlement began on 
the hill near Maccabim called” Re’ut. Reut’s initiative 
was to establish the settlement by means of an 
association run by the air force, and its purpose was to 
live for IDF career personnel.

In this work I examine the meaning of the military rank 
form, colours, materials and history. This special pieces 
was chosen to symbolise the heroism of Israel. The vine 
that’s shape reminds of the Israeli falafel is one of the 
most iconic shapes in Israel. 

The history of many countries are built over wars they 
won, making a place for war signs, whose colours 
symbolise the harsh meanings of those who fought for 
the peace of the state, the desert sands in which they 
fought and the colour red for the blood of those who 
died in the war. Through colours and shapes we create 
signs that symbolise important status in our society.

Lieutenant Colonel in the Signal Corpsmiletery rank 
have a shape of a leaf/falafel, stripped down of its old 
blackened metal into a complete transparent one, 
stripped down of its heroic form and material making 
it softer and more common, same shape, different 
meaning. The green-olive uniform badge was printed 
in colors, on top placed the clear falafel and suddenly 
the roles have changed. Through changing the focus 
of this military symbols as a status in Israeli society, 
making a new critic from the Y generation toward the 
baby boomers generation, my parents. War badges are 
giving to whom took part in the war, and designed with 
colours to define the symbols of each war in it specific 
story. Ive created my own war badges, with the colours 
which symbolise my story and criticizing the story of war 
and borders.

 MILITARY BADGES

ROTEM  
SAHAR ISRAEL
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 DONALD AND THERESA
2017 
Plywood, imitation gold leaf, enamelled steel, 
brass, rubber, brass, cotton, brass with a silver 
post, polyester thread, adhesive backing,  
MOV format

Donald and Theresa’ is a topical commentary 
on US and UK politics, using media headlines to 
depict the leaders of these countries. It asks the 
viewer to question their own understanding of 
politics; in a post-truth-fake-news world, what is to 
be believed? Each piece is inspired by a serious 
happening, for example, 350 refugee children 
were taken into Britain out of the promised 3,000 
- the reason stated was that Britain did not have 
enough resources, despite being the fifth richest 
country in the world. The objects created push 
a glossy surface over these events, eliminating 
the harsh reality and emphasising their wealth 
through gold coloured metal.

In the 21st century, how is it possible that we 
have these types of political decisions being 
made? Decisions that hurt those most in need of 
help? How is it possible that these ruling parties 
are in considerable positions of power, when 
their political priorities have perpetuated division, 
poverty, and inequality?

SOCIALJEWELRY 
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MENTAL

2017 
oxidized silver, silver

Due to the last 20 years of vast illegal 
logging, both by private companies and 
the government, hundreds of thousands of 
hectares of Romanian forests, one of Europe’s 
last virgin forests, were deforested. 

This body of work is a protest and a confession: 
of the pain these actions are causing to the 
forests that it is also my pain. The pieces of 
Jewelry are all earrings, the only Jewelry that 
the wearer cannot see, and somehow it makes 
it less vain. The position near the face are 
making the objects highly exposed.

 DEFORESTED

MONICA  
VELCIOV ROMANIA

MARIOLINA  
MASCARINO ITALY

 WHO AM I?
2017 
Stainless steel, paper, silk, acrylic paint

We live in a society where instant 
communication is key, and personal 
interactions have become increasingly virtual. 
Technology and social media are making it very 
easy for us to get in touch with people all over 
the world, but this at the expense of losing our 
true nature of face to face humanity. 

My project explores the possibility for 
contemporary jewelry to become the start 
point of a new communication philosophy, a 
philosophy that puts the human being at the 
centre of the interaction again, encouraging 
more spontaneous relationships and face to 
face conversations. Is this a real possibility 
or just a utopia, a naive thought? What is the 
role of the human body in all of this? Is it only 
a simple wearer or is it supposed to interact 
with jewelry?

SOCIAL
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2017 
elk droppings, shellac, paper band,  
hare droppings

SHIT HAPPENS 
My Jewelry made of shit, droppings from elk 
and hare, are at the same time a tribute to 
our pure nature and a small comment on the 
Jewelry industry. Do we really need all the 
Jewelry made for the human body? Especially 
the one, which is just beautiful and expensive 
but has nothing more to tell except that the 
wearer is wealthy. 

I remember when I made my Jewelry from 
water lily and acorn when I was young. I am 
afraid that children in the future don’t have the 
opportunity to explore the nature. Then the elk 
droppings will be rare and may be expensive 
Jewelry for the rich people. What a paradox! 
The two necklaces, THE ELK PAID A VISIT 
and THE HARE PAID A VISIT, are made of 
droppings from elk and hare, shellac and paper 
band. The shit is cleaned with rubbing alcohol. 
I made the necklaces this year 2017.

NECKLACE OF TEARS 
There is so much cruelty in our world at the 
social level and so much bullshit said from 
world leaders especially one Mr.D.T, which 
makes even ears cry. Photos 1web-2web. The 
necklace and the earrings are made of used 
single doses of eye drops, silver and stainless 
steel wire. I made them this spring 2017.

 SHIT HAPPENS &
NECKLACE OF TEARS

MONICA  
WICKSTRÖM FINLAND
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2016 
Plastic and PET bottle, stainless steel pin

The series of Daisies I created is a homage to 
Andy Warhol, and his Daisies. I work primarily 
with plastic waste, with objects of every day use 
which are so close to us that we do not longer 
notice them. I set them into a new context 
to make them visible again, and to refer to a 
number of paradoxes in society. In this work I 
have used the bottom of the pet bottle, one of 
our greatest polymer contaminator of daily use, 
as our today´s Daisy. To the kind of Daisy that 
has become the Pop Culture of today.

 DAISIES - FOR ANDY WARHOL

NICOLE  
TAUBINGER CZECH REPUBLIC

2014 
Print, Copper

The piece takes a crucifix which is such a 
common symbol in the form of a pendant that 
is often becomes a simple motif or aspect 
of fashion. In my piece the cross remains as 
adornment in a way but rather then being 
simply worn in a way that can be removed is 
instead scorched into my skin.

Here is the piece description which I have 
displayed alongside it.

The human fingerprint symbolizes identity, 
furthermore, with the rise of forensic science it 
shows guilt. For this image I branded my own 
fingerprint with a copper cross. In my mind 
the resulting image creates a new symbol. 
The image of the cross superimposed on 
the fingerprint shows a judgement based on 
the cross rather than one’s own guilt. At the 
same time this speaks to the role of religion as 
integrally important to one’s identity. It speaks 
to a history of mortification of the flesh as a 
religious practice and nods to the purpose 
surrounding such practices.

 BRANDING

NATHAN  
GREINER USA
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2016 
Performance, clothing, stainless steel, thread

performing the living brooch leads to the 
situation to become a jewel yourself and being 
able to choose the potential wearer. The goal of 
this pieces was to turn around the role between 
the jewelry piece and the wearer in an amusing 
and confusing way.

 LIVING BROOCH

PIA  
GROH AUSTRIA

SOCIALJEWELRY 
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Time flies like an arrow, because on every 
watch we can see one. Seconds, minutes and 
hours flowing into the void. Time is money and 
our money needs growth and competition. 
The winner has to be efficient, focused, has to 
invest, has to save and not to waste. Hard to 
say what kind of resource the time might be, 
but we can’t live without it, like we could without 
money. We try to measure and to somehow 
quantify that subjective impression, that 
stretchy dynamics of time. 

What happens when our watch lacks of time? 
What do we can see, when we look closely to 
our perspective of time? The boundaries have 
to be pushed, because one thing is sure: 

Time is far more than just like an arrow.

 TIME FLIES LIKE AN ARROW
LAURIN KILBERT GERMANY

SOCIAL

2015 
silver, watch parts, gold, golden plated, citrine, leather

 LOVESICKNESS

PAULA  
ZUKER CHILE

2016 
Porcelain, glace, silver 950 
Image credit: Damian Wasser

There are spaces where love resides. Body 
parts, organs, crannies.

Open, where it circulates as blood. Closed, 
where stagnates and sometimes hurts. Love 
can get sick. Also kill. 

This series of pieces speak of those spaces 
and pay homage to those suffering women, 
missing and killed by their so-called love.

SOCIALHUMAN 
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2015 
Rusted Iron and CZ

This work is about the beautiful and the ugly. 
Blood Diamonds. The beautiful stones everybody 
wants and the ugly way to get it.

 PRESTIGIOUS RUST

BAR  
ELIAS ISRAEL
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YAEL  
FRIEDMAN ISRAEL

 BLACK DIAMOND
2016 
Cardboard, brown paper, glue, stainless steel 
Image credits: Nir Friedman

Three Cameo style cardboard brooches that 
depict images of Ethiopian working girls. These 
brooches represent a different approach to 
the representation of the Ethiopian immigrant 
community in Israel.

SOCIAL

2017 
Gold plated brass, pearl, CZ

A visit to Tesco’s is a part of student’s 
everyday routine, and Stacey’s collection is 
inspired by their packaging. In today’s world 
of consumption, this packaging become 
an international language that people from 
different countries understand and use.  
Her designs echo the many signs of promotion 
that we find in supermarkets. The aim is to 
invite people to rethink the value of fast-moving 
consumption by transforming these signs of 
commerce into fine Jewelry. (Interpretative text 
by Carlotta Clerici)

 SUPERMARKET COLLECTION

STACEY  
HUANG CHINA
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IGOR  
KNEZEVIC USA

 SHOCK & AWE
2014 
Leather, felt, 3D printed metal, nylon

This is series of digitally made wearable 
pieces (lasercut / 3D print) with patterns and 
themes related to contemporary political / 
environmental issues.

JEWELRY 
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PARKER UK

 USE YOUR LOAF
2017 
Bread, Swarovski crystals, chain

In the UK 24 million slices of bread are discarded 
daily. People aren’t just cutting off the crusts 
anymore - they’re throwing out the entire loaf. My 
collection USE YOUR LOAF! aims to highlight 
society’s vanishing conscience towards the 
immense amount of food we waste. Using bread 
- the most wasted food product in Britain – I am 
reinstating its value by forming a new crust using 
Swarovski crystals.

SOCIAL
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2017 
video performance, silver, pearls, silicon,  
fake eyelashes

My project deals with discovery and exposure 
of an internal world. A world of maturity, 
sexuality and femininity; the process of a girls 
coming of age and becoming a woman. 

Shattered innocence and the bloom of 
womanhood form the concept of my jewelry. 
A touch of criticism masked with humour and 
playfulness embody my designs. 

My work process consists of gathering quirky 
objects and merging them into a new entity 
while conserving their identity. 

I assemble metal constructions that accentuate 
controversial areas of the body. The interaction 
between body and jewelry piece create a new 
and challenging existence.

 VERY IMPORTANT NONSENSE

RILL  
GREENFELD ISRAEL
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2016 
recycled plastic bags, wood, entomology case
Since 2014 I have been working with plastic bags, 
developing a technique to turn used plastic bags into 
jewelry art. 
In the Herbarium series I have created necklaces full 
of pale leaves which losely imitate the leaf forms of 
certain plant families – hence the names Tropaeolum, 
Aponogeton, Hedera. By giving this “sometimes-
been-oil” back the form of an organic material.
The permeation of our world by plastic waste, as 
certain studies have found that virtually every part 
of our world, from the oceans to the inside of our 
own bodies already contain micro plastics, and we 
are not sure about the consequences this might 
have in the future. How big a part of some plants is 
plant, how much is plastic? Also, as some organisms 
are already able to biodegrade certain plastics 
(mealworms, wax moth larvae), what if others start to 
use it as corals use calcium? 
The displaying of the necklaces in old entomology 
boxes poses another question. Are these, following 
the narrative above, curious finds from the real world, 
a new life form that has evolved to use the plastic 
in the environment? Or may these be a new human 
invention, a plastic plant, as lush as the original but 
pale and lifeless ghosts, to replace the vanishing 
species around us?
With diligence and time it takes to craft this “trash” 
into jewelry I want to draw attention to this material 
and question how it is used and mis-used.
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2015 
Wood, copper, dried flowers, acrylic paint

Secret is about lesbians, that they have an 
embarrassed/darf situtation in China~  
The relationship is pure and is full of surprise.

 SECRET

XIAOYI  
CHEN CHINA
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 HERBARIUM

WIEBKE  
PANDIKOW FINLAND/GERMANY

HEESEUNG  
KOH KOREA

 EVOKING TRACES
2017 
wood, silver, plastic, acrylic, found objects

For a long time, I have captured all manner of objects 
on city streets with my camera. The objects on the 
streets are very strong and firm, however they have 
traces of damage due to rain and wind, and undefined 
causes have broken them down. Although the marks 
sometimes look like badly-healed scars, they become 
attractive as the fabric of a city. These urban objects 
constantly form unexpected relationships between 
intentional or unintentional breakages and permanent 
or makeshift repairs, with the result that they are reborn 
with fresh looks every day.

My procedure is natural and unconscious, and I think 
it is similar to the process all objects undergo in their 
unchanged or changing state or the traces they leave 
on the streets. My thinking hands do continue to make 
changes during the process, and the meeting and 
parting of objects are repeated. And eventually, they 
settle down and find their places.

Looking at barricades and the objects they surrounded, 
my sentiment is it is not important to distinguish 
between the stage and the main character. In my 
brooches, small screws or pieces of plastic are treated 
as if they are precious jewels, and it is hard to classify 
which is a piece of copper pipe or a pure gold ring 
in a box from an unfamiliar environment. The objects 
that constitute my jewelry are various in appearance 
and they are related to other incorporated elements 
unexpectedly. They only hold different value and 
meaning when they are placed in different situations.

ENVIRON- 
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LUCY  
GANLEY UK

 SHOW YOUR SOLIDARITY
2017 
paper bag, cotton thread, silver, steel wire, 
masking tape, tin, acrylic paint 
Image credits: Alina Negoita

My collection draws inspiration from prisoners’ 
diaries that I read after visiting Philadelphia’s 
Eastern State Penitentiary. Continuing 
my research I wanted the direct voices 
of inmates confined in U.K prisons today, 
writing to them gave the project a insight into 
their daily lives. The brooches address the 
issue of mistreatment of prisoners, I hand-
stitched inmates’ words and drawings onto 
brooches made from brown paper bags. 
The resulting pieces pass comment on 
Behaviour Modification, a treatment – in part 
a punishment – widely used in US prisons. 
The materials’ fragility embodies the unequal 
struggle of a prisoner against the prison 
system. In the wearing of these brooches you 
show your solidarity.
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